








WHAT WE CAN OFFER
FLEXIBLE & TAILORABLE MODULES

What

MASTERCLASSES

COACHING

MOCK AUDITIONS/
EXAMS

BODY MAPPING

PERFORMANCE
COACHING

SIDE-BY-SIDES

Description

Focussed work on solo repertoire
or orchestral excerpts

Established ensembles, from duos to larger
ensembles, develop their chamber playing
with support from our musicians

Opportunity to experience audition settings
with feedback and encouragement from
our players

Sarah Newbold, ASMF Sub-Principal Flute, is
a Licensed Body Mapping Educator, teaching
musicians how to move according to the true
anatomical design of the body in order to

prevent injury and enhance facility and artistry.

Jo Hensel, ASMF Sub-Principal Horn, is an
experienced coaching psychologist and
specialist in working with performing artists
to increase psychological wellbeing and
performance confidence.

ASMF players sitting alongside younger
musicians in rehearsal and/or performance,
providing the opportunity to learn through
working together.

Who for

Students

Chamber ensembles

Students,
early career musicians

Students,
early career musicians

Students,
early career musicians

Students, early career
musicians

Suggested Duration

1-2 hours per masterclass

From 45 minutes per
group

1-2 hours per session

2-3 hour session

2-3 hour session

From 2-3 hours to a
project across multiple
days

WHAT WE CAN OFFER
FLEXIBLE & TAILORABLE MODULES

What

OPEN REHEARSALS

PRE-PERFORMANCE TALKS
AND PANELS

Description

Giving the chance to see how ASMF
players work with each other in the
rehearsal room and observe the nuances
of a player-led rehearsal.

Curating an opportunity for audiences
and guests to hear from our musicians
and other experts, offering insight into

the programme to follow or the wider life
of the orchestra.

Creating an opportunity to ask
ASMF musicians about all aspects
of performance and life as a touring
musician.

It is inspiring to see how they take care of every single
detail in the music. The work was meticulous, and it
made such a difference to the final result. I've never

heard our strings as tight and prepared.

String player at Sinfonia Smith Square

Who for

Public, supporters,
students

Public, supporters

Public, supporters,
students

Suggested Duration

1-2 hours

Up to 1 hour

Up to 1 hour




WHAT WE CAN OFFER
FLEXIBLE & TAILORABLE MODULES

What

SCHOOLS
PERFORMANCES

PRACTICE SHARING:

WORKING IN
HOMELESSNESS
SETTINGS

COLLABORATIVE
HOMELESSNESS
PROJECTS

SKILL SHARING

Description

Engaging and interactive chamber or orchestral
performances, tailored to specific age groups,
introducing young people to orchestral music.

Sharing ASMF’s unique practice and approach

to creating music alongside those experiencing
homelessness with other musicians, teaching artists
or students.

ASMF musicians co-delivering projects with
organisations working in homelessness or similar
community settings

Many ASMF players enjoy balancing their performing
careers with a rich variety of work in educational
and community settings. Consequently, they are well
placed to share insights and encouragement with
students hoping to embark on fulfilling portfolio
careers in music.

Who for

School groups

Professional
musicians,
teaching artists,
students

Community
groups,
homeless
organisations

Professional
musicians,
students

Suggested Duration

1 hour per performance

2-3 hours

3 hours with lead-in time

2-3 hours

The talents of thoseWeswo
é
come together with the ASMEmusicians to form a

in homeless settings

creative ensemble. Here all ideas are welcomed, every voice
is heard, and artisticoutcomes are created jointly

/ Jackie Walduck = ‘mp leader, composer and percussionist

Alongside delivery of activity, we would
like to collaborate with you to provide ticket
allocations to our performances for those who
could otherwise not attend, and to enhance
the experience of those taking part, or other
groups who could benefit.

COMMUNITY
TICKET
OFFERS



LONGER-TERM COLLABORATIONS AND RESIDENCIES

Whether on stage or in community spaces, we are committed to using our platform
to inspire, uplift and connect, wherever in the world we perform.

Partnerships can extend to longer term, larger scale and more intensive projects.
Our case studies provide examples of collaboration that can be developed over time.

In Spring 2025, ASMF were involved in a four-day residency with San Francisco
Conservatory of Music, led by Music Director Joshua Bell. This exciting
collaboration brought together ASMF and conservatory students for a powerful
celebration of mentorship, shared artistry, and the next generation of talent taking
centre stage. Residency activities included:

* Intensive rehearsals, culminating in a full-scale side-by-side performance
of Rimsky-Korsakov’s Scheherazade and Bach’s Concerto for Two Violins
in D minor, featuring a SFCM student alongside Joshua Bell.
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* A ‘Confident Performance’ workshop led by ASMF Musicians

e Seminar for students enrolled on the ‘Conservatory Connect’ programme
on ASMF’s work with people experiencing homelessness

e Collaboration with ‘Conservatory Connect’ programme students on outreach
projects, bringing live music beyond the concert hall into local homeless
centres, sharing joy, connection, and creativity with some of the city’s most
vulnerable communities.

ASMF Associate Principal Viola, Fiona Bonds, who took part in the outreach
project, reflects: “If we can have helped in some small way, in the way we best can,
it makes me even more convinced of the necessity of taking our work with the
homeless around the world as we tour.”
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In Spring 2022, ASMF undertook a 5-day residency in partnership with the Miami ASMF is keen to build more sharing of practice with those working musically

(@]
> Chamber Music Society, which featured masterclasses, workshops, coaching, side in homeless settings worldwide. Creating a homelessness-focussed residency g
wn by side rehearsals and performances, and a celebratory collaboration performance, as part of a touring schedule allows our musicians to share their way of K4
m in addition to an ASMF performance. This large-scale project empowered young working with those who take other approaches. Through this, we can create m
ﬂ people in both an educational and vocational setting and engaged with the local music alongside people experiencing homelessness in collaboration with I'I:I
Cc community. The residency included: organisations that have sustained engagement with the individuals in their city. (7))
O (7))
=< « Side-by-Side Beethoven Eroica rehearsal with Frost School of Music Symphony A residency of this kind could include: 2
anm m
* ASMF performance at the Arsht Center * Engagement from partner organsiations with the target community &

* Side-by-side rehearsals and performance of Bernstein’s Candide Overture before ASMF’s visit
Greater Miami Youth Symphony and Miami Music Project as part of a
family-focussed Youth Concert at the Arsht Centre

» Online skill exchange and networking between musicians/organisations
in advance of the visit

* Four masterclasses at New World Symphony Orchestra « Skill-sharing and practice-exchange sessions

* Five masterclasses and one ensemble coaching at Frost School of Music
(University of Miami)

* Direct delivery with individuals experiencing homelessness
as part of demonstrating practice
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* Celebration performance featuring a collaboration with Miami City Ballet * Facilitated reflective activities to understand the similarities and

* Public Mendelssohn Octet coaching for local student octet with Joshua Bell differences between approaches and what can be taken forward

We are building on this collaboration by planning repeat visits and continued
engagement with partners in the Miami area.







